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ber of prehistoric instruments, either original 
or reproductions, and is designed to show 
the oldest examples of musical instruments 
which have been preserved. The series of 
drawings which constitutes the second group 
shows the distribution of musical instru- 
ments among civilized peoples from the 
earliest times to the thirteenth century, 
A.D., a full list of sources from which such 
drawings have been taken being appended 
to the introductory note. The third section 
covers a group of exhibits showing the lead- 
ing European instruments of the different 
classes with their kindred forms in different 
countries. Under the fourth head is de- 
scribed an exhibit illustrating the construc- 
tion of various instruments, as for instance, 
the violin, in which each step is shown from 
the block of rough pine to the finished in- 
strument. In each case a special introduc- 
tion has been furnished by different manu- 
facturers. In this series both organ and 
piano actions are shown in every detail. 
The fifth section describes a group of key- 
boards showing the development of the 
Pianoforte supplemented by a group of in- 
struments by early American makers. The 
book is not only designed for students in- 
terested in the history and development of 
instruments among different peoples, but as 
well for those interested in the mechanical 
side of the question, and it will be found of 
service to those who desire a general idea 
of the vast collection which occupies galler- 
ies 35-39 in the North Wing of the Museum 
building. 



ACCESSIONS 

HOW THEY WILL BE TREATED 
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IN all future numbers of the Bulletin, a 
tabulated list of accessions will be 
given and brief mention will be made of the 
gifts and loans, and of the more important 
purchases received during the quarter. 
Previous to July numerous additions have 
been made to the collections of the Museum, 
which can be but briefly touched upon 
here. Chief among these objects are two 
paintings of especial value and interest. 
One is by Jan Mostaert (1474-1555), and 
is called Ecce Homo — Mater Dolorosa (in 
Gallery 11). Mostaert, a contemporary of 
Gerhardt David and Quentin Massys, was 
the last of the early Dutch primitifs; in his 
style and the general composition of his 




Copyright by John S. Sargent, 1902. 

PORTRAIT OF WILLIAM M. CHASE 
BY JOHN S. SARGENT 

pictures, he followed the Gothic traditions 
of the Flemish School. The other picture is 
by the Spanish artist Domenico Theotoco- 
puli, called II Greco, who, having studied 
in Venice under Titian, stands for the 
"Venetian influence " in Spain. 

ACCESSIONS, BY GIFT 

JULY — OCTOBER 

A PAINTING by Edwin Lord Weeks. 
— In Gallery 13 has been hung an 
important work by Edwin Lord Weeks, the 
distinguished American painter, who died 
in 1903. The picture is called "The Last 
Voyage: A Souvenir of the Ganges, Be- 
nares," and was presented to the Museum 
by Mrs. Weeks in memory of her husband. 

Portrait of William M. Chase, by 
Sargent. — All who admire the work of Mr. 
John Singer Sargent, and their number is 
legion, will feel themselves indebted to the 
pupils of Mr. Chase, who have placed this 
vigorous portrait where it may be seen and 
studied. In 1897, the Trustees of the 
Museum gave to the collection of paintings 
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THE LAST VOYAGE, BY EDWIN LORD WEEKS 



The catalogue itself is alphabetical in 
arrangement, and gives, under each artist's 
name, the school to which he belongs, and a 
brief biographical note. Under the name of 
each picture is given a short description, 
with notes on its provenance and size. 
Appended are catalogues of the "William 
H. Vanderbilt Collection of Modern Paint- 
ings, lent by Mr. George W. Vanderbilt," 
and of "Thirteen Paintings by Edward 
Moran, lent by Mr. Theodore Sutro." 

European Arms and Armor (215 pp. il. 
pi. octavo. Price 50 and 25 cents). — In this 
volume are brought together and catalogued 
the collection formed by Mr. J. H. Ellis, of 
Ellerslie, Westchester, and donated to the 
Museum, in 1896, of the Dino Collection, 
formed by Maurice de Talleyrand-Perigord, 
Due de Dino, and purchased by the Mu- 
seum out of the Rogers Fund, in 1904, a 
number of galvanoplastic copies of arms 
and armor, and the examples found on 
sepulchral effigies in the department of 
plaster casts. 

The catalogue is arranged under the fol- 
lowing heads: I — Outline of the develop- 
ment of arms and armor; II — Descriptions 
of the Museum collections; III — List of 
Collections; IV — Bibliography. 



The volume is illustrated with cuts in the 
text, and with half-tone plates. It should 
be noted by those desirous of making further 
investigations into the subject, that the 
majority of the books whose titles are given 
in the bibliographical list are to be found in 
the Museum Library. 

The laborious work of preparing the 
catalogue and of seeing it through the press, 
was undertaken, as a gift to the Museum, 
by Mr. Bashford Dean, Professor of Zoology 
in Columbia University. 

Catalogue of the Crosby-Brown Col- 
lection of Musical Instruments of All 
Nations. Prepared under the direction and 
issued with the authorization of the Donor. 
New York: 1905. (xxi, 178 pp. 11 pi. octavo. 
Price, 20 cents). 

The catalogue of the Crosby-Brown Col- 
lection of Musical Instruments to be placed 
on sale early this month, is an illustrated 
volume of some 200 pages with a preface by 
the donor of the collection, Mrs. John Cros- 
by Brown. The subject matter is grouped 
under five heads: Prehistoric Instruments; 
Drawings illustrating the distribution of 
Musical Instruments; Kindred Types; Con- 
struction Cases, and Keyboard Instruments. 
The first of these groups consists of a num- 
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PORTRAIT OF MRS. COLLINS BY ALFRED 
QUINTON COLLINS 

a portrait of the President, Mr. Henry G. 
Marquand, painted by Mr. Sargent, and 
up to the present time this portrait has been 
the only example permanently on exhibition 
in New York, of the work of one of our 
foremost artists. The new gift has been 
hung in Gallery 13 near Alexander's por- 
trait of Walt Whitman. 

A Landscape by Van Elten. — Although 
educated in Holland, and settled in Paris, 
the late Kruseman Van Elten was well 
known in this country; he was a member of 
the American Water Color Society, New 
York Etching Club and the Artist's Aid So- 
ciety of New York. His landscapes show 
his best work, and this picture, called 
"Autumn," chosen by Mrs. Van Elten, and 
presented by her to the Museum, may be 
considered fairly representative of his style. 
It has been hung in Gallery 13. 

Portrait by Alfred Q. Collins. — This 
portrait of Mrs. Collins by her husband, the 
late Alfred Q. Collins, of New York, was 
acquired by subscription and presented to 
the Museum by a number of the artist's 
friends and admirers, through Messrs. J. 
Alden Weir and Charles A. Piatt. It has 
been hung with other paintings by American 
artists in Gallery 13. 

Bequest of William Nelson. — By the 
will of the late William Nelson of New York, 



the Museum has come into possession of a 
painting of interest from several points of 
view, but chiefly because it is the combined 
work of two American painters of the early 
nineteenth century, Thomas Prichard Ros- 
si ter, and Louis Remy Mignot ; and because 
it represents a scene of historical interest, the 
" Reception of Lafayette by Washington at 
Mount Vernon." 

Rossiter, who is responsible for the figures, 
was born in New Haven in 18 18, and died in 
Cold Spring, New York, in 187 1. His 
chief works which had a large vogue, were, 
like this one, historical in character. 

Mignot, as his name suggests, was of 
French extraction. He was born in Charles- 
ton, S. C, and, while living in London, a 
large part of his short life (he was born in 
1 83 1, and died in 187 1), he attained his 
distinction for his American tropical land- 
scapes. 

The present painting, a large canvas 
measuring 85x145 inches, represents Wash- 
ington on the verandah of his home at 
Mount Vernon, advancing to meet Lafay- 
ette, who approaches from the lawn. To 
the right are two seated women, Mrs. Wash- 
ington and Nellie Custis, and a child. On 
a bank at the left is a white child with its 
negro playmate. In the distance, through 
the trees, are seen the Potomac River and 
the opposite bank, bathed in sunshine. The 
painting is signed, and dated 1859. It has 
been engraved. 

The picture has been appropriately hung 
in Gallery 4, the room devoted to memorials 
of Washington, Lafayette and Franklin, 
the larger part of which, collected by the late 
William Henry Huntington, of Paris, were 
given to the Museum by him, in 1883. 

Portrait of the Late Heber R. 
Bishop. — The executors of the estate of the 
late Mrs. Heber R. Bishop, in compliance 
with her expressed intentions, have pre- 
sented to the Museum a portrait of Mr. 
Bishop by Leon Bonnat (b. 1833). The 
portrait has been hung over the mantelpiece 
of the rocm containing the splendid collec- 
tion of jades, given by Mr. Bishop. 

" Le Penseur," by Rodin. — A plaster 
cast of this figure by Auguste Rodin, has 
been placed in the centre of the Willard 
Hall of Architecture. It is the gift of the 
French Government Commissioners to the 
Louisiana Purchase Exposition, through 
Mr. Andre* Saglio. 
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Canova's Cupid and Psyche. — The 
Museum has received from Mr. Isidor 
Straus a gift of the original cast from Can- 
ova's model of Cupid and Psyche. This 
work was found by Mr. Straus in the studio 
of Giulio Tadolini, the Roman sculptor. 
Tadolini had inherited it from his uncle 
Adonis Tadolini, a pupil of Canova, to 
whom it was bequeathed by the sculptor. 

The plaster cast, if less beautiful than the 
marble group copied from it, is more in- 
teresting since, taken, as it was, from the 
original clay, it is nearer to the first work of 
the artist's own hands. 

The Adams Gold Vase. — This vase was 
presented to Mr. Edward D. Adams, a 
Trustee of the Museum, by the American 
Cotton Oil Company in recognition of his 
services in reorganizing that company, and 
it was given by him to the Museum. 

The vase is interesting, not alone for its 
artistic qualities, but also for the lesson it 
gives in the possibilities offered to American 
goldsmiths by our local mineral products. 
The materials here used by Messrs. Tiffany 
and Company, are entirely American in 
their origin. The gold, employed in its 
natural state, came from Forest City, Cali- 
fornia, and the precious stones were found 
as follows; twenty-four spessartites in 
Virginia, ten amethysts in Pennsylvania 
and one hundred and sixteen tourmalines 
in Mt. Mica. The thirty-eight pearls were 
found in Ohio and Wisconsin rivers, eigh- 
teen pieces of rock crystal came from Maine 
and North Carolina, the quartz from Cali- 
fornia, and the petrified wood, used for the 
base, was found in Arizona. 

The goldsmith who has brought into a 
harmonious whole the colors and shapes of 
the materials entrusted to him, has intro- 
duced the cotton plant as a predominating 
motive in his design, with figures of Agri- 
culture, Genius, Husbandry, Commerce, 
Modesty and the giant Atlas, added at 
various points in the composition. 

A Gift from the King of Italy. — The 
Director has received a letter from General 
d'Oncieu la Batie, director of the Royal 
Armory of Turin, announcing a gift from 
King Victor Emanuel to our Institution. 

The writer states that having received, 
with the compliments of the Metropolitan 
Museum of Art, the catalogue of the Dino 
Collection of Arms and Armor, and realizing 
the importance of said collection, he called 



the attention of His Majesty to the fact. 
The King, wishing to reciprocate the cour- 
tesy of the Museum, ordered that a copy of 
the Album of the Royal Armory of Turin 
should be sent, in his name, to our Library. 
The Album consists of three volumes 
magnificently illustrated, with reproduc- 
tions of the most valuable pieces of the 
Turin Armory, and was prepared by order 
and at the expense of the King, for private 
circulation only. 

Egyptian Antiquities. — The Museum 
has been fortunate in receiving three dona- 
tions from the Egypt Exploration Fund. 
One consists of objects from the excava- 
tions made at Deir el Bahari, the second, 
from excavations made in 1903 -1904, and 
the third is a fine granite stele. 

This Museum, in common with other 
American museums, owes no small part of 
its Egyptian collections to the annual dona- 
tions of antiquities sent to it by the Egypt 
Exploration Fund in return for subscriptions 
received from America. These antiquities 
are distributed among our museums in pro- 
portion to the amount received from the dis- 
trict in which each museum is situated. 

Royal Berlin Porcelain Vase. — 
Through the gift of Messrs. Isidor and 
Nathan Straus, the Museum's collections of 
modern porcelains has been enriched by a 
beautiful specimen of the work of the Royal 
Berlin Porcelain factory. This is a vase 
21^ inches high, which formed a part of the 
German Government's exhibit at St. Louis 
in 1904. 

Enamels by Thesmar. — From Mme. 
Anna Barnard, of Paris, come two fine 
pieces of the work of the most distinguished 
of modern enamellists, Fernand Thesmar. 

Gold Lacquers. — There have been in- 
stalled in Gallery 1, three remarkably fine 
pieces of Japanese gold lacquer of the best 
period, a poetry table, an ink box and a 
despatch box, the first two ornamented with 
pictures of eight celebrated scenes of 
Meris, Japan, and the third with mountain 
scenery. These were given by the Im- 
perial University of Tokio to the late David 
Murray, Ph.D., LL.D., Advisor to the 
Japanese Department of Education from 
1873 to 1879, upon his leaving the service 
of the Government, and were given to the 
Museum, pursuant to the wish of Dr. Mur- 
ray. 
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PORTRAIT STATUE OF THE EMPEROR TRE- 
BONIANUS GALLUS 



The Crosby Brown Collection of 
Musical Instruments. — Among the re- 
cent additions to the Crosby Brown Collec- 
tion of Musical Instruments, the gift of 
Mrs. John Crosby Brown, is an interesting 
Portable Spinet (No. 3 509) which comes from 
Germany and bears the inscription " Christ- 
tianus Nonnemacker, Anno 1757." It has 
a compass of three octaves and a fifth, and is 
made in four sections, three of which are 
hinged and fold one above the other. These 
fit compactly in an oblong box furnished 
with straps, the keyboard being placed 
within the cover. When open the form 
is pentagonal, the keyboard being adjusted 



at the end bearing the inscription, directly 
beneath the wrest-pins. 

Portable instruments of this class seem 
to have been very popular in the middle of 
the eighteenth century, another example 
being shown in the Portable Piano (No. 
2849) by Longman and Broderip, a London 
firm, who, in a quaint advertisement dated 
1789, make special mention of "Portable 
Clavecins on two different principles. Their 
tones are remarkably sweet and delicate, 
and they may be conveyed and even per- 
formed upon in a coach." 

ACCESSIONS BY PURCHASE 

JULY — OCTOBER 

PORTRAITS by Gilbert Stuart.— 
Two examples of the work of Stuart, 
portraits of Judge and of Mrs. Anthony, re- 
latives of the artist — have been hung in 
Gallery 13. Of the six canvases now on 
exhibition in that gallery, five, including 
these new acquisitions, belong to the Mu- 
seum. 

Bronze Statue of Trebonianus 
Gallus. — The bronze statue of Trebonia- 
nus, here reproduced, has recently been 
added to the collections of the Museum. 
It was purchased out of the income of the 
Rogers Fund. 

The statue was dug up at Rome, near the 
Church of San Giovanni in Laterano, in the 
course of a series of excavations undertaken 
by Count Nicolas Nikititch Demidov in the 
early years of the nineteenth century. On 
his death in 1828, it passed into the posses- 
sion of his son Anatole afterwards Prince 
of San Donato, who, in 1848, gave it to 
Count A. de Montferrand, the architect of 
the palace of San Donato. His heirs sold 
it to MM. Rollin & Feuardent, the Paris 
dealers, but, for reasons to be given by and 
bye, it was held in seclusion until about two 
years ago. 

Demidov's diggers came upon the statue 
in the midst of what appeared to be a large 
hall. It was broken in several pieces, and 
in the neighborhood was a pedestal from 
which it had apparently fallen. After a 
perfunctory restoration at Florence, the 
local connoisseurs seem to have given it the 
obviously mendacious title of "Julius 
Caesar," which was still a favorite in all 
cases of doubtful identity, despite Winckel- 
mann's warning (Works VI. I. 199). Mont- 



